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Ida trailer: https://www.google.co.uk/search?client=safari&rls=en&q=Ida+trailer&ie=UTF-
8&oe=UTF-8&gfe_rd=cr&dcr=0&ei=jsPxWY-SIIjZ8AfTsqHQBg 
 

Director:  
Pawel Pawlikowski 
 
 
 

 
 

 
 
 

About Ida 
 
From acclaimed director Pawel Pawlikowski (Last Resort, My 
Summer of Love) comes Ida, a poignant and powerfully told drama 
about 18-year-old Anna, a sheltered orphan raised in a convent, 
who is preparing to become a nun when she discovers that her real 
name is Ida and her Jewish parents were murdered diring the Nazi 
occupation. This revelation triggers a heart-wrenching journey into 
the countryside, to the family house and into the secrets of the 
repressed past, evoking the haunting legacy of the Holocaust and 
the realities of postwar Communism. Powerfully written and 
eloquently shot, Ida is a masterly evocation of a time, a dilemma, 
and a defining historical moment.      
(Artificial Eye DVD) 
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Born Warsaw, Poland, 1957. Graduated in literature and 
philosophy and studied as a post-graduate at University of 
Oxford and worked on  research into realism in 
contemporary filmmaking in GB at Oxford Brookes 
University. Began working on TV documentary film. Won the 
2001 "Most Promising Newcomer in British Film" BAFTA for 
his second feature film, Last Resort (2000) and 2005 
Alexander Korda Award for Best British Film at the BAFTAs 
for My Summer of Love (2004). About his film-making 
process he says: “When I write, I imagine scenes. I write 
things down. I take photographs. I do some casting. I rewrite. 
It's a permanent making or remaking. I wanted to make the 
kind of film which is like a meditation more than a story, 
which has these kinds of faces that convey the mood of 
Poland at that moment, but is also a bigger parable about 
stuff. I wanted a film that was musical, not that it's got a lot of 
music in it, but that has a kind of musical shape to it, and 
that's not prosaically narrative but has its own rhythm” 
(IMDb: Ida – accessed 26.1017).  
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Cast & Crew  

Agata Kulesza – Wanda        Screenplay: Pawel Pawlikowski, Rebecca Lenkiewicz 

Agata Trzebruchowska – Anna      Director of Photography: Ryszard Lenczewski, Lukasz Zal 

David Ogrodnik – Lis    Editing: Jaroslaw Kaminski   

Jerzy Trela – Szymon            Music: Kristian Eidn 

Adam Szyskowski – Feliks     
Halina Skoczynska – Mother Superior 
 
Awards 
Best Foreign Language Film Oscar 2013 - the first Polish film to win this Academy Award; Best 

Film, London Film Festival 2013; Critics’ Prize, Toronto Internaional Film Festival 2013; inter 

alia. 

 

Discussion Prompts 

1. What sense of 1960s Poland does the film evoke – how do the formal elements contribute 
to this – and what other effects strike you about the cinematography, mise en scene, etc.? 
 

2. How does the film construct the two central characters, Anna and her aunt, Wanda, and 
their relationship? How does the hybrid genre of the film (drama/‘road movie’) contribute? 

 

3. How effective is the film’s exploration of the historical period in which it is set and Poland’s 
experience of the War and Nazi Occupation? 

 

4. To what extent do you agree with the director’s comment that Ida has ‘a kind of musical 
shape to it, and that's not prosaically narrative but has its own rhythm ’? 

 

5.  Some critics have pointed to influences and echoes of other films/filmmakers in Ida. Do 
any of these resonate with you? (Truffaut 400 Blows; )What effect does referentiality have? 
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Further viewing 

My Summer of Love (2004) Pawel Pawlikowski 
The Three Colours trilogy (1993-94) Krzysztof Kieślowski,  
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